








































































































































観は無数にあるが，水の概念はたった 1 つで不変なものである。［Estetica cap. Ⅲ : 26］








































































































































































































































Certi obblighi』（1912 年）のクヮケーオや，『真実 La verità』（1912 年）のタララ，またこの



































たのは，ピランデッロの中期の傑作群を捉えるキーワードとなる《鏡の劇 Teatro dello spec-
chio》の原型が，すでに 1908 年の彼の著書の中にはっきりと現われているだけでなく，彼のそ
の後の生涯にわたる芸術活動の全領域が，すでにこの著書の中で見通されていること示した
かったからである。さて，ピランデッロは，1920 年 2 月のコリエーレ・デラ・セーラ紙のイ
齊藤　泰弘334
ンタビュー記事の中で，2 本の新作『すべては首尾よく』（Tutto per bene）と『前と同じく，
































































































































































































































































































































































































数少ない 1 人であり，権威ある哲学者の中では，まず彼以外に支持者は 1 人もいなかった。し
たがって，ティルゲルの好意には感謝しながらも，その強引な哲学的解釈については反論して





























































































































 1）Cfr. Opere di Annibal Caro (a cura di S. Jacomuzzi), UTET, 1974.
 2）写真の出典は，ALBUM PIRANDELLO, MONDADORI 1992, p.197.























 6） Benedetto Croce, Ciò che è vivo e ciò che è morto della filosofia di Hegel, in Saggio sullo Hegel segui-
















 9） Cfr. Adriano Tilgher, Studi sul teatro contemporaneo, Roma, Libreria di Scienze e Lettere, 1923, pp. 
5-42.
10） 斎藤泰弘訳『ゴルドーニ喜劇集』名古屋大学出版会，2007，pp. 89-90『コーヒー店』作品解説を参照。
11） ブラッコとピランデッロの関係については，cfr. Pasquale Iacco, L’intelletuale intransigente: il fascis-
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Pirandello versus Tilgher : a conflict between Art  
and Philosophy on the comedy “All for Best”
Yasuhiro SAITO
Abstract
The opinion leaders and judges of Italian Culture and artistic movements in early years of 
20th century were idealist philosophers, of which the central figure was Benedetto Croce. 
While he criticized bitterly Pirandello’s dramas, the very subject of our paper, as impure art 
stuffed with pseudo-philosophy, Tilgher, his　intrepid disciple, supported fervently Pirandello 
as philosophic dramatist who reflects sharply spiritual situations of the present age. His 
favorable criticism and proposal of simplified formulas “Theater of mirrors” and “Conflict 
between Life and Form” as key-words to interpret artistic world of Pirandello, was received 
warmly by author in person, and concurred to bring his dramas a marvelous success in Italy 
and in other Western countries. But these formulas tended gradually to confine his creative 
vitality in iron fence, and he would feel himself as a prisoner and Tilgher as a jailer. Thus in 
their heart grew mixed feelings of love and hatred: in philosopher pride of benefactor and 
rage against his traitor, and in dramatist gratitude and antipathy to his benefactor-creditor. 
The aim of our paper consists in tracing concretely this complex and painful relations 
between artist and philosopher, from their discussions on Pirandello’s play “All for Best”
(1920).
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